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“I’M DANGEROUS WITH LOVE is like a boxer. It’s a powerhouse. Brutally honest, hilarious, incisive, heroic. To capture a character who lives against the odds is one thing. Negroponte doesn’t just go the extra mile to capture story and character – he goes an extra light year and takes the audience with him.” -Sheffield Doc/Fest
---------------------------------------------------------------------------------------------------
Brief Synopsis

I’M DANGEROUS WITH LOVE is about addiction and rehabilitation, activism and shamanism. Dimitri Mugianis who starts out as the heavily addicted front man for the band Leisure Class ends his long drug and alcohol addiction with an experimental treatment that uses the hallucinogen ibogaine.  African shamans have used ibogaine in their rituals for centuries, but in the U.S. it is a Schedule 1 controlled substance. No longer a drug user, Dimitri illegally takes addicts through the same detox that he says saved his life.

I’M DANGEROUS WITH LOVE is an underground adventure that traces Dimitri’s risky journey as he treats desperate drug users. He is a man of edgy energy going from one addict to the next without stopping to catch his breath. But then one session goes bad in a remote snowed-in Canadian home, and a quiet young man almost dies. Dimitri must decide whether or not to continue his mission. Is it serving the addicts or simply releasing his own demons? Dimitri travels to Gabon, West Africa, to consult with Bwiti shamans, and puts himself through a punishing iboga initiation in search of guidance.

---------------------------------------------------------------------------------------------------

Michel Negroponte/Brief Bio
Michel Negroponte is an Emmy award-winning filmmaker with such directing credits as "Space Coast," "Silver Valley," "Jupiter's Wife", "No Accident,"  "W.I.S.O.R." and "The Sightseer".  His last feature length documentary, "Methadonia", premiered at the New York Film Festival in September, 2005 and was aired on HBO in the United States a few weeks later.

In 1995, "Jupiter's Wife" was awarded a Special Jury Prize at the Sundance Film Festival and the Grand Prize for Best Feature Documentary at the Vancouver Film Festival and the Santa Barbara Film Festival. The film was also awarded an Emmy for Outstanding Individual Achievement in Documentary. Originally shot on small format video, it premiered on HBO/Cinemax before getting a nationwide 35 mm theatrical release.

In addition to his own work, he has worked in a producing capacity on many other films, among them  "Bookwars" by Jason Rosette, "Fastpitch" by Jeremy Spear,  the Academy Award-nominated "Children Underground" by Edet Belzberg, and "Manhattan, Kansas" by Tara Wray.  In 2007,  he produced "Orthodox Stance", a feature documentary directed by Jason Hutt about a young religious boxer named Dmitry Salita. 

His current film, "I'm Dangerous with Love" is currently in release. 

Michel Negroponte has also taught in the graduate and undergraduate film programs at New York University's Tisch School of the Arts and Temple University.  Recently, he helped to create a new graduate program in documentary filmmaking at the School of Visual Arts in New York City, which started in the fall of 2009.  He is part of the faculty as well.
---------------------------------------------------------------------------------------------------------
I'm Dangerous with Love:  John Berra interview with Michel Negroponte

Published in Electric Sheep, January 8th, 2010

Used with Permission from John Berra.

(Please link to article in Electric Sheep:    http://www.electricsheepmagazine.co.uk/features/2010/01/08/im-dangerous-with-love-interview-with-michel-negroponte/)

The documentary filmmaker Michel Negroponte was already familiar with the world of drug addiction before he embarked on I’m Dangerous with Love; his 2005 documentary Methadonia focused on the patients who frequented a methadone clinic on the Lower East Side of New York City, recovering heroin addicts living in chemical limbo as they swapped Schedule 1 substances for prescription medication. His latest project examines an alternative approach to breaking the cycle of addiction, one that is not officially endorsed or prescribed by registered health care practitioners. Ibogaine is a hallucinogen that comes from the root of a West African plant and has been used by shamans for centuries, but in the United States it is classed as a controlled substance and is therefore illegal. At the centre of Negroponte’s film is Dimitri Mugianis; a reformed addict who underwent an ibogaine treatment at an Amsterdam clinic following 20 years of substance abuse, Dimitri is now an ‘ibogaine provider’, trading chemically-induced highs for adrenaline-fuelled escapades as he works with an underground network to help other addicts kick the habit. Negroponte followed Dimitri over an extended period, becoming so involved with his subject that he tried ibogaine himself in order to fully communicate the experience and, after a treatment at a snowed-in Canadian home went wrong, travelled to Gabon with Dimitri to learn more about the hallucinogenic properties of the plant root. Laced with decidedly dark humour, I’m Dangerous with Love is both a compelling character study and an exciting excursion into an underground subculture. John Berra met with Michel Negroponte at the 2009 Sheffield DocFest, where I’m Dangerous with Love received its world premiere.

John Berra: In your opening voice-over for I’m Dangerous with Love, you state that you did not intend to undertake another drugs-related project. How did you become immersed in the ibogaine underground?

Michel Negroponte: My film Methadonia was shown at the New York Film Festival in September 2005 and then aired on HBO a month later. HBO is a fascinating channel for documentary filmmakers because it has a huge number of viewers; people who don’t normally watch documentaries will watch a non-fiction film on HBO simply because it’s there. The number of people who saw Methadonia stunned me and we received many emails, phone calls and letters. One email was from Nick, a young man from outside Chicago who had a heroin habit. He was about to try this experimental cure using an African hallucinogen, and he wanted me to film him going through the treatment. My first reaction to Nick’s email was to say that I had spent three or four years in the world of addiction, that I was still recovering emotionally and psychologically, and that I really wasn’t interested in doing a film about ibogaine, even though it sounded fascinating. But Nick wouldn’t let go. I started to do some research and quickly met many of the main characters in the ibogaine underground movement of New York City. Everyone I spoke to said, ‘You have to meet Dimitri’. When I finally did, there was something about his persona, his presence, and his intensity that made me think he could be the subject of a film. When you make these kinds of ‘present tense’ documentaries, it’s a tremendous act of faith because I knew very little about ibogaine, very little about Dimitri, and absolutely nothing about what might happen in the next several years if I committed to making a film. My underground adventure lasted four years.

JB: I’m Dangerous with Love has a tremendous narrative drive for a documentary; were you concerned when editing the film that it was too exciting and not sufficiently fact-heavy?

MN: First of all, I’m not a journalist, I’m a filmmaker. I’m much more interested in the idea of photographing what’s happening in front of the camera than merely documenting it. Everything from the framing of a shot to the editing of a scene is important to me. I want the finished film to look intentional and precise. I want it to capture the essence of being there. Like most of my other films, I’m Dangerous with Love is character-driven. It’s portraiture. I may not include interviews with medical experts about ibogaine in the film, but that doesn’t mean I don’t think the information is important. While being too fact-heavy can weigh down the storytelling, I try to carefully weave information into my voice-over. It’s a stylistic choice. One of things I have found as I have made more and more films is that I shoot very little. I’m much more interested in the idea of photographing scenes. I never turn the camera on until I’ve composed a shot through the viewfinder, and I think a great deal about the photographic elements.

JB: I particularly liked your detached, darkly humorous voice-over, which recalls the writing of Philip K Dick and Douglas Coupland. Was it important for you to find the humour in this painful world of drug addiction?

MN: The subject matter of the film is so intense and dark that some lighter or comedic moments seemed necessary. In the first 10 minutes of the film there’s a tough scene of Nick vomiting in a hotel room from heroin withdrawal, and I could imagine a number of people getting up and leaving the theatre or switching the channel. So I hope the occasional humour of my voice-over helps people stay with the story.

JB: In the first half of the film, Dimitri seems to be living for the thrill of being an ibogaine provider. Were you concerned that he had substituted one addiction for another?

MN: At one point, Dimitri looks at the camera and says something like, ‘I’m addicted to chaos. Things in my life are going very smoothly. I’m not using anymore, but I need to get my hands dirty’. He’s not nine-to-five and he likes risk. I was intrigued by his bravado, but I think the film captures a change in his personality. After the terrifying event in Canada, when a young man almost dies during a treatment, Dimitri is forced to reassess what he’s doing. By the time he’s been introduced to African shamans and we’ve returned from Africa, he’s a different person.

JB: I was very impressed by Dimitri’s belief system; the bad experience in Canada did not stop him from wanting to be a part of the ibogaine network, but he realised that he needed to learn more about the process and adopt a new approach towards his work.

MN: He’s obviously an incredibly resilient guy; he’s been close to death himself on a number of occasions because of drug use. It would have surprised me if Dimitri had decided after Canada that he never wanted to do another ibogaine treatment. The trip to Gabon reinforced his belief in himself and his mission. It changed his life and took the film in a direction I couldn’t have anticipated.

JB: What was your motivation to take ibogaine yourself?

MN: Before I took ibogaine, I had seen several treatments, and yet I didn’t understand how a hallucinogen could help a drug user detox. Also, most people who take ibogaine find it difficult to describe the psychedelic journey. I wanted to see what it was like, so I asked Dimitri to give me a dose. The trip is like a dream. If you don’t have a pad and pen at your bedside and scribble notes, you may not remember anything the next morning. You have to make a real effort to put the visual and aural experience into words. I guess you could say I became a believer after I took it, and that changed the course of the film.

JB: What are the characteristics of the ibogaine underground and what distinguishes it from more conventional methods of health care?

MN: One of the things I find so intriguing is that former drug users like Dimitri created the ibogaine movement. In the film, you see several addicts go through ibogaine treatments and they return later to help Dimitri take other addicts through treatments. Drug users understand detox and they know how to be empathetic. I’m not sure you can say the same thing about conventional health providers.

JB: What is the significance of the title, I’m Dangerous with Love?

MN: It’s a line from one of Dimitri’s poems. Interestingly enough, he wrote the poem in 2002 just after undergoing the ibogaine treatment in Holland that made him stop using. He inscribed the poem in the ‘guest book’ of the woman who took him through the treatment. The poem ends with the lines, ‘I’m dangerous with love, I’m dangerous with love’. After the crisis in Canada, I thought it was an appropriate title for the film because Dimitri can be dangerous with his love. The title also has a double meaning; my subjects are people who live on the fringes, and I’ve often tested ethical and moral boundaries by filming them. Sometimes I think my passion for making documentaries makes me dangerous as well.

 --------------------------------------------------------------------------------------------------

Excerpt from a feature article in Reality Sandwich by Charles Shaw called "The Iboga Insurrection".   Used with Permission from Charles Shaw
Charles Shaw is the author of Exile Nation: Drugs, Prisons, Politics & Spirituality, appearing exclusively on Reality Sandwich.  (in case, the line for the book is:http://www.realitysandwich.com exile_nation_drugs_prisons_politics_spirituality)

Read the entire article  Part 1 and Part 2   (http://www.realitysandwich.com/iboga_insurrection_part_1)  (http://www.realitysandwich.com/iboga_insurrection_pt2)

The Shaman  When I finally speak to him on the phone, after connecting on Facebook, Dimitri Mobengo Mugianis tells me he’s in a hotel room in New Jersey on day three of detoxing a young male heroin addict. Dimitri is part of the neotribal wing of the ibogaine underground. He’s what’s known as a “ritual/spiritual provider” who administers iboga in its traditional root bark form in a Bwiti ritual. His New York City based company, Iboga Life, conducts traditional Bwiti medicine ceremonies, mostly for addicts, although, there are psycho-spiritual clients.   He’s no dilettante; this is a cat who’s been around. He has undergone several Bwiti iboga initiations in Gabon, and now refers to himself euphemistically as a member of “Bwiti USA.” He’s also the cofounder of the New York City Drug Users Union, and the subject of a new documentary called “I’m Dangerous with Love,” by acclaimed filmmaker Michel Negroponte, director of Methadonia. The point is that this man understands addiction. He has a serious, no bullshit New York frankness to him.   “My role as a Bwiti is to detox junkies. That’s what I do. And junkies are very spiritual people and they’re looking for this kind of thing. What we’re lacking is community and ceremony and a rite of passage, a way to frame our lives.  Bwiti is a system of plant medicine where people can find healing and purpose. In particular, it offers a way to help men reclaim their manhood.”   Dimitri argues that addicts and indigenous peoples have a common bond because they are both dislocated and disenfranchised, two of the last social groups where it is still acceptable to portray them with vicious stereotypes.  “Colonization and addiction are about infantilization, desexualization, dehumanization, imprisonment, enslavement, and expropriation, whether its land, family, your body or your will. We help people reclaim all of it.”  I ask him if he thinks the treatment will ever go above ground.   “Here’s where I separate myself from most of the iboga community. Most want this to be a pharmaceutical drug administered in hospitals, right?  But prescription, by definition, is not about access, its about limiting access.”  But what about safety? What about the people who have died?   “I don’t give a fuck about that shit. Iboga has been around for 3900 years! It’s fucking safe. I’ve seen babies eat it, I've seen pregnant and breastfeeding woman eat it, dogs, old people, you name it. The shit is safe! And if we can eat a natural bark or drink a vine that cures our illness, we won’t need the goddam people in the white coats anymore. If we could drop the price and train thousands of lay providers, than we’ve really got something going on.”  His strategy, and critique, is simple. The psychedelic medicine community, the “entheogen movement,” as he calls it, is almost exclusively made up of upper middle class, white male academics. But the medicine comes from poor people in Africa, and yet it is unknown to poor people in America, particularly African-Americans. This focus on this racial and economic aspects of iboga has made Dimitri “the red headed stepchild of the movement.”   “Ibogaine gives us a real chance to bridge that socioeconomic gap, but the medical establishment is afraid of who we are and the people we are bringing in. So, really, this is the most revolutionary aspect of this movement. It’s turning on the Puerto Rican gang banger who would otherwise never have taken this stuff that really inspires me. I wanna make that happen.”  Dimitri has deep love for Howard Lotsof, calling him “my father.” He tells me how Howard wanted to go into the African-American community and throw open the doors to ibogaine for them, but the reception was not what he expected.   “In the beginning we would stand out on 125th street in front of the methadone clinics handing out fliers. You can probably guess hardly anyone responded. But slowly those folks are starting to come to us. Yeah...they’ll get there.”  He laughs and clears his throat, and then settles on a final thought.  “Look, we don’t need to be here to help people. We just need to be here for people who want to help themselves. How we do that is we meet them where they are at.”
---------------------------------------------------------------------------------------------------

Full Credit List

Blackbridge Productions in association with Cactus Three presents

A film by Michel Negroponte

I'M DANGEROUS WITH LOVE

Written by Nick Pappas and Joni Wehrli

Executive Producers: Julie Goldman, Krysanne Katsoolis and Caroline Stevens

Music and Sound Design

Beo Morales

 Brooks Williams  

Musicians

Beo Morales

Brooks Williams

Peter Negroponte

Dimitri Mobengo Mugianis

Tevya Bombieri-Morales

Moughenda Mickala 

Ayize Endendang

Randy Faulconer

Eddie Campbell

Mama Lucie 

Papa Andre 

Sound Mix

Brooks Williams

Harmonic Ranch

Post Production Services  

Final Frame 

Colorist  

Stewart Griffin

 Legal Services

Ronald L. Kuby

Archival Research

 Bonnie Rowan

Archival video material kindly provided by

Laki Vazakas

The Hungarian Civil Liberties Union

Sara Glatt "Mamaiboga"

Baltimore Sun article used with permission from 

The Baltimore Sun, August 9 © 1993 

The Baltimore Sun Company. All rights reserved

Photograph of Dimitri used with the kind

permission of Misha Gordin

"Ready to Receive"

Courtesy of Leisure Class

Written by Glenn Johnson, Dimitri Mugianis

Leisure Class Music (ASCAP)

"I Love You More"

Courtesy of Leisure Class

Written by Dan Porvin, Glenn Johnson, Dimitri Mugianis

Leisure Class Music (ASCAP)

Leisure Class 

Dimitri Mugianis - Vocals

Glenn Johnson - Drums, Percussion 

 Dan Porvin - Guitar 

 Al Korosy - Guitar 

 Dave Boonshoft - Bass 

Bob Marx - Tenor Sax

Russ Johnson - Trumpet

Pat McCarty - Trombone

Paul Romero, Kevin Weist, 

David Lawton, Angel Jemmott - Vocals
"The Secret Influence of Colors"

Courtesy of Rail

Written by Russ Flynn

Tully Deconstruction Music (ASCAP)

Rail

Andy Allen - Saxophones

Russ Flynn - Guitars, Synthesizers

Peter Krag - Keyboards

Peter Negroponte - Drums

  "Try To Make It Again" 

Courtesy of Eddie Campbell 

Written and performed by 

Eddie Campbell

"I Go Down Again"

Courtesy of Jones Island Blues 

Words and Arrangement - Phillip Fiuty 

Guitar - Roman Edirisinghe 

Still Photography

Ashley Valmere

 Assistant Sound Editor

Tevya Bombieri-Morales

Very Special Thanks to

Nick

Noah 

William

Scott

Phaima

Eddie Campbell

Phillip Fiuty

Michael Weber

Randy Faulconer

James Maiden

Mary Ditton

 Papa Andre

Mama Lucie

Sarah Machado

Alain Magloire

Justin-Pierre Fortin

Moughenda Mickala

Cameron Moore

William Farnsworth 

Hugues Bernard Obiang Poitevin

More thanks to

Ross McElwee

Robb Moss

Alan Oxman

Jason Hutt

Randy Bell

Doug Block

Rachel Kittner

Deborah Dickson

Howard Lotsof

Norma Lotsof 

Dana Beal

Eric Taub

Ken Alper

John Sinclair

Sara Glatt

Brian Murphy

Anthony Spadaro

Luciano Colonna

Clare Wilkins

Michael Dennison

 Keely Jackson  

Michael Carden

Roman Ferede 

Paul Calderone 

Aimee Cox 

Nan Yi Chun  

Kay Dougherty  

John Monteleone 

Jason Coppola 

Leonid Tsiporin 

Ingrid Li 

Jerome "Jerry" Poynton 

Joe Davenport 

Herbert Kerney 

Derik Hausman 

Carlos Benevides 

James Rasin 

Sharon Wells 

Robert Yarra 

Obsidian

Salvatore Brusca

Christ Mugianis 

Catherine Mugianis 

Dean Mugianis 

Elissa Mugianis 

George Mugianis 

David Lawton     

Ben De Loenen

VOCAL, New York  

Louie Jones

George Bethos

Ashley Valmere Fischer

Bovenga Na Muduma

Michael Kombi McKenna

Josh Ponte

Dan Algrant

Elise Pettus

Hope Igleheart

Adam Bartos

Scott Griffin

Margie Van Dercook

Charlie Van Dercook

Sophie Pinkham 

In Memory of

Adam Nodelman 

Marty Matz 

Roger Richards 

Louis Cartwright 

Herbert Huncke 

Karl "Nick" Nichols 

Chris Friar

Sean Cashin

Barbara Ciraldo

Paul Hodge

Generous support for this project came from

The Wellspring Foundation and three

anonymous donors

Fiscal Sponsor

Cine Qua Non, Inc.

 The film is dedicated to Howard Lotsof.  

His pioneering ibogaine research

made all of this possible.

The film is also for Joni, Peter and Ramona 

 Gratitude for the love, music, food, and hospitality provided by

Tatayo Hugues Obiang Poitevin, Papa Andre, Mama Lucie, Baby Lucie, Ndongo, Etudia, Mbilou, Pemba, Dibenga, Gnouha, Ngando, Mamisoba, Mboma na Ditsuala, Mambwete, Maviango, Motoba, Muruba, Evarassa, Nyangou, Narenyunga, Mudanga, Makapenga, Maobi, Mambongo, Ditsaka, Fangafan, Alanhe, Mawelengue, Morenda, Inanga, Minanga, Mikukue, Bwekaye, Nzingu, Motobi, the Sacrament of Iboga, the Ancestors, the Forest, the Mermaids and Genies of the Water, Nzambe, the Bwiti, the Little Reds 

and the NGO EBANDO Nature Culture Future in Libreville, Gabon 

Copyright (c) 2009 by Blackbridge Productions LLC

All rights reserved

